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W IN S L O W  cHOMER
Wood engravings

EXHIBITION OF WOOD-ENGRAVINGS
WINSLOW HOMER
La Salle College Art Gallery 
Apri1, 22 - July, 1979
Cataloguing for these prints and other 
works in the collection is supported by 
grants from The Pennsylvania Council on 
the Arts and The National Endowment for
the Arts.

WINSLOW HOMER, (I836 - 1910)
That Homer is recognized as one of America's most popular, 
talented, and successful artists is an undisputed fact. The some­
what unusual circumstances upon which he gained such stature is 
perhaps less well known.
Unlike most 19th century American artists of prominence, Homer 
was primarily self-taught, never leaving his native shores for 
instruction in European art academies and remaining independent 
of dominant European artistic styles: Neo-classicism, Romanticism, 
Impressionism. With the exception of one year each spent in 
France and an English fishing village, plus occasional short 
sojourns to the Bahamas and the Quebec woods, Homer relied on 
the American environment for inspiration and as the major source 
of subject matter for all his artistic production.
A reserved, independent, and solitary Yankee, Homer dedicated 
his life to his artistic profession, capturing in his art that in 
which he intensely believed: the American genre —  its labors, 
traditional celebrations, and leisure time pursuits. Such activity 
he narrated against a backdrop of nature whose physical and moral 
forces were to be increasingly emphasized as his career evolved.
Homer shied away from exaggerated sentimentality, the life 
and glamour of the Gilded Age and the heroic themes of the past —  
all prevalent characteristics of 19th century American art.
Instead, his preference was to record the experiences of the common
man in a naturalistic and unidealized manner based on his visual 
experiences perceived directly in nature. Whatever the medium 
employed, Homer's approach always reflected his early training as 
a graphic artist: essential reliance on line to build up his 
figures in broad masses of light and dark and the subordinate 
but subtle use of tone as enrichment.^ As his style developed, 
he grew increasingly selective, seizing upon the essentials and 
avoiding unimportant details. Thus, as the wood-engravings in 
this exhibition demonstrate, his compositions became bolder and 
more simplified, their action more concentrated, revealing a more 
convincing sense of decorative values, textures, lights and 
darks.
This exhibition displays a selection of wood-engravings from 
Harper's Weekly produced by Homer during the first half of his 
career between 1857 ~ 187̂ -. That this newspaper became one of 
America's most prestigious pictorial weeklies was certainly 
partially due to Homer's contribution as a free-lance illustrator. 
This illustration work for Harper's as well as for books, 
periodicals and other weeklies such as Frank Leslie's Illustrated 
and Ballou's Pictorial (see covers in glass case) gave Homer the 
artistic training as well as the financial support he needed until 
187^. After this point he was able to devote full time to 
painting in oils and watercolors.
Although these wood-engravings were cut by professional 
craftsmen from France, (see signatures on numbers 7, 9, 11, 16, 18)
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Homer made the major contribution to the execution of the whole.
According to his chief biographer, Lloyd Goodrich, Homer almost
invariably drew or traced his sketches directly on the polished
2wood block before handing it over to the wood-cutter. This 
division of labor between artist and professional cutter was 
frequently the system employed throughout the history of woodcuts 
and engravings. Some of these wood-engravings served as studies 
for or were executed after Homer's watercolors and oils. It is 
interesting to note the similarities and differences in design 
(see marked reproductions in book) and to keep in mind that in a 
number of cases, the wood-engravings are considered to be better 
than the paintings.
For the people of his time and for those of us today,
Homer's wood-engravings are valued both as independent works of 
art and for the relevant human message they convey. For the 19th 
century these images confirmed the people's belief in the virtues 
of a simple, rural existence still protected yet threatened by 
the rapid development of an urban industrial life. Today, these 
works evoke nostalgia for a time when nature provided for all 
ages the basic source of outdoor leisure and wonderment rather 
than the manufactured purchased commodity upon which we have 
become, often reluctantly, so dependent.
Our very deep appreciation and thanks are extended to Dr. 
and Mrs. Yasinow for their generous donation of Winslow Homer 
wood-engravings as well as other significant works of art to our
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collection. Their perserverance in seeking out and finding the 
Art Gallery one day last fall, against a number of obstacles, 
demonstrates the strength of their cultural curiosity and concern 
to investigate new educational endeavors. Their success in 
discovering us immediately brought to La Salle a gift of 
enthusiastic support, encouragement and warm friendship for which 
we are grateful indeed.
1. Lloyd Goodrich, The Graphic Art of Winslow Homer. 
Published for The Museum of Graphic Art by The 
Smithsonian Institution Press, 1968, p. 9.
2. Ibid., p. 12.
Caroline Wistar 
Assistant Curator
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WOOD-ENGRAVING
Wood-engraving is a relief process and similar to 
woodcut, the difference being in the type of wood surface 
used. In a wood-engraving the smooth, end-grain (cross- 
section) of the wood is used, permitting finer cuts to be 
freely made in any direction with engraving tools. This 
smooth, polished surface allows for greater detail and 
range of tone than is obtainable in a woodcut where diffi­
culties in cutting against the grain create greater 
res i stance.
Until the invention of photo-mechanical techniques 
at the end of the 19th century, such as the half-tone 
screen process, wood-engraving and lithography were the 
chief print media used to illustrate books, periodicals 
and newspapers.
CHECK LIST
1. Our Watering Places - Horse Racing at Saratoga 
August 26, 1865
76-G-616
Given by Dr. & Mrs. J.B. Yasinow
2. A Cadet Hop at West Point 
September 2k, 1859
76-G-615
3• St. Valentine's Day - The Old Story in Ail Lands 
February 22, 1868
76-G-617
k. The Bathe at Newport 
Septembe/ k, 1858
76-G-614
5. Spring Farm Work - Grafting 
April 30, 1870
78-G-846
Given by Dr. & Mrs. J.B. Yasinow
6. The Last Days of Harvest 
December 6, 1873
78-G-837
Given by Dr. & Mrs. J.B. Yasinow
7. Camping Out in the Adirondack Mountains 
November 7, 187^
78-G-833
Given by Dr. & Mrs. J.B. Yasinow
8. Raid on a Sand-swallow Colony - "How Many Eggs?"
June 13, 187*+
78-G-828
Given by Dr. & Mrs. J.B. Yasinow
9. Gathering Berries
July 11, 187**
78-G-83**
Given by Dr. £• Mrs. J.B. Yasinow
10. Gloucester Harbor 
September 27, 1873
78-G-835
Given by Dr. & Mrs. J.B. Yasinow
11. Waiting for a Bite 
August 22, 187**
78-G-8*+5
Given by Dr. £- Mrs. J.B. Yasinow 
12. Seesaw - Gloucester, Massachusetts 
September 12, 187*+
78-G-829
Given by Dr. & Mrs. J.B. Yasinow
13• The Nooning
August 16, 1873
78-G-830
Given by Dr. & Mrs. J.B. Yasinow
1**. The Dinner Horn 
June 11, 1870
Lent by Bucknell University, 
Lewisburg, Pennsylvania
15. "Dad's Coming!"
November 1, 1873
78-G-832
Given by Dr. & M r s . J.B. Yasinow
16. Seaside Sketches - A Clam Bake
August 23, 1873
78-G-831
Given by Dr. & Mrs. J.B. Yasinow
17. Shipbuilding, Gloucester Harbor
Hay 21, 1870
78-G-839
Given by Dr. & Mrs. J.B. Yasinow
18. Snap-The-Whip
September 20, 1873
Lent by Bucknel1 Universi ty,
Lewi sburg, Pennsylvania
19. Spring Blossoms
May 21, 1870
78-G-838
Given by Dr. & Mrs. J.B. Yasinow
20. A Shel1 in the Rebel T renches
January 17, 1863
21. Thanksgiving in Camp
Given by Dr. & Mrs.
78-G-836 
J.B. Yasinow
November 29, 1862
78-G-8^0
Given by Dr. & Mrs. J.B. Yasinow
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